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The Old Man and the Sea
—An Introduction

The Theme

The Old Man and the Sea has almost unanimously been regarded as a
triumph. This very short novel, which some insist on calling rather a long
short story, concerns an old Cuban fisherman. After eighty-four days without
a fish, Santiago ventures far out to sea alone, and hooks a giant marlin in the
Gulf Stream. For two days and two nights the old man holds on while he is
towed farther out to sea; finally he brings the fish alongside, harpoons it, and
Jashes it to his skiff. Almost at once the sharks begin to attack the dead fish to
eat its flesh. He fights the sharks, kills many of them, but is eventually left
with his broken tiller as his only weapon. The sharks eat all the flesh of the
marlin, leaving only the skeleton. Santiago returns to the shore with the
skeleton and, being half-dead with fatigue, makes his way to his hut to sleep
and dream of better days.

A Double Allegory

There is an abundance of meaning in this story. As always,
Hemingway’s code hero, who in this novel is Santiago, has a message for us.
The message is that while a man may grow old and be wholly down on his
luck, he can still dare, stick to the rules, persist when he is defeated and
thwarted, and thus by the manner of his losing, win a moral victory. On
another level the story can be read as an allegory entirely personal to its
author, as an account of his own struggle, his determination, and his literary
vicissitudes. Like Hemingway, Santiago i1s a master who sets out his lines
with more care and precision than his competitors. But he has not had any
luck for a long time. Once he was very strong, the champion; yet his whole
reputation is imperilled now, and he 1s growing old. Still he feels that he has
strength enough; he knows the devices and techniques of his trade; he is
resolute, and he is still out for a really big success. He did prove his strength
before, but he has got to prove it again, and he does so. After he has caught
his prize, the sharks come and take it all away from him, as they will always
try to do. But he caught it, he fought it well, he did all he could and it was a lot
and at the end he is happy.

Different Approaches To The Novel

To take the broadest view, however, the novel is a representation (_)f life
as a struggle against unconquerable natural forces in which a kind of victory
1s possible. It is an epic metaphor for life, a contest in which even the
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7 THE OLD MAN AND THE SEA

problem of right and wrong seems paltry before the great thing that is the
struggle. It is also something like Greek tragedy, in that as the hero falls and
fails, the audience gets a memorable glimpse of what stature a man may
attain. And it is a Christian tragedy as well, especially in the several marked
allusions to Christian symbolism, particularly of the crucifixion—a
development in Hemingway’s novels that begins, apparently without much
importance, in the early ones, gathers strength in Across the River and into
the Trees, and comes to a kind of climax in this book.

The Heroism Of A Simple Man

Although the view of life in this novel had a long evolution from the
days of total despair, it represents nonetheless an extraordinary change in its
author. A reverence for life’s struggle, and for mankind, seems to have
descended on Hemingway like a divine gift. The knowledge that a simple
man is capable of the decency, dignity, and even heroism that Santiago
possesses, and that his battle can be seen in heroic terms, is itself perhaps the
greatest victory that Hemingway won. Very likely this is the sort of thing he
had in mind when he told someone, particularly after finishing the book, that
he had got finally what he had been working for all his life.

The Structure Of The Novel

The plot of The Old Man and the Sea is apparently simple but actually
intricately-designed. Most critics agree that the theme of this book is man’s
capacity to withstand and transcend hardships of time and circumstance. The
idea is conveyed through Santiago’s adventures with the marlin and with the
sharks. Hemingway depicts in circumstantial detail elemental tests of
endurance (physical struggle, fatigue, solitude, old age, and impending
death) to which Santiago is subjected, and also his courageous response,
summoning both physical energy and imaginative vision to counter the
forces testing him. When the marlin takes out line, Santiago pulls in. When
he is surrounded by the darkness of night, Santiago dreams of golden and
white beaches. When he is threatened by the weakness of old age, he
summons visions of his own youthful strength. Hemingway presents the
action not in abstract terms—gain and loss, strength and weakness, youth
and age—but in vivid images such as the marlin and the shark, the right hand
and the left hand, Manolin and Santiago.

The Central Action Reflected In Several Miniature Actions

Hemingway reflects the central action of the story (which is Santiago’s
adventures with the marlin and with the sharks) in a number of miniature
actions. Some, incidents appropriate to the sea-setting, anticipate the pattern
of the central chase. The episode of the man-of-war bird resolutely but
unsuccessfully chasing flying fish suggests Santiago’s coming effort to land
his great marlin. The tired warbler threatened by hawks on his way
homewards anticipates the tired Santiago’s fight with the sharks. Other
incidents show how man at his best can respond to natural stresses like those

INTRODUCTORY 73
of the chase. To keep his will stro
recalls his morning victory after
hand-wrestling contest with the

ng and to inspire his best effort, Santiago
the difficult night of his twenty-four-hour
T e Negro from Cienfuegos. He emulates the
great DiMaggio who plays like a champion despite the pain of a bone-spur.
Hemingway also employs the crucifixion imagery to describe Santiago’s

suffe.ring, 'this imagery surpassing the models of heroism visualized by
Santiago himself.
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Some Aspects of
The Old Man and the Sea

The Need of Society
It has been suggested by a critic that from the first eight words of this
novel we are squarely confronted with a world in which man’s isolation is the
most insistent truth. True as this is, we should not forget Santiago’s profound
awareness that “no man was ever alone on the sea.*” Similarly, it is not quite
correct to say, as another critic has said, that this novel is the climax of
Hemingway’s long search for disengagement from the social world and total
entry into the natural. If the Old Man leaves society to go far out and “beyond
all people in the world,” an awareness of society and of his relationship to it
are never for long out of his thoughts and in the end he returns to his village
where he finds it pleasant “to have someone to talk to instead of speaking
only to himself and to the sea.” To go no further than Santiago’s isolation or
to treat it as a theme in opposition to Hemingway’s concern with society is to
miss the deeper significance of the novel.

A Novel Of Affirmation

The true direction of Hemingway’s thought and art from the beginning,
and especially since 1937, had been a return to society, not in terms of any
particular social or political doctrine, but in the broad sense of human
solidarity and inter-dependence. No doubt he began by making a “‘separate
peace” like Nick Adams in one of the short stories and like Lieutenant Henry
in A Farewell to Arms, and by going, like Santiago in this novel, far out
beyond society. But then he returned to society, through Harry Morgan’s “no
man alone,” Robert Jordan’s “no man is an island,” and Santiago’s “no man 1s
ever alone on the sea” In the process, Hemingway came back from
Lieutenant Henry’s rejection of all abstract values to mankind’s oldest and
noblest moral principles—courage, love, humility, solidarity, and inter-
dependence. Thus Hemingway shows himself as a significant moralist who,
turning from an attitude of nihilism resulting from his experience of hostility,
violence and destruction in the actual world, re-affirms certain precious
moral principles. In this re-affirmation of man’s most cherished values, lies
the deepest and most enduring significance of The Old Man and the Sea.

novel*)P age 52 of the novel (All page references are to the Penguin edition of the
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The Old Man And The Boy
The story of T :
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another boat which caught three good fish in the ve?;cﬁrsty ;:lfa;enttﬁ i
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already a man” in his knowledge of the things of the sea ax’1d that the pupil
remer,nbers.everythmg since he had first started going with Santiago on the
lattgr S ﬁshmg'tnp:s;'During his long ordeal with the marlin, Santiago wishes
again and again for the boy’s presence, as much for companionship as for
assistance. qu he has only himself and the sea to talk to. Every new crisis
reminds Santiago 'of Manolin’s usefulness and worth. When his hand is
cramped by Fhe coil of rope, he wishes the boys were there to rub it or, later,
to wet the coil. As he approaches the seashore with his catch already partially
consumed by the sharks, the Old Man meditates upon the boy’s feelings
during his absence. “There is only the boy to worry of course. But I am sure
he would have confidence.”

The Boy’s Devotion

The l?oy’s devotion to the Old Man is deep and genuine. Deprived of the
opportunity to accompany Santiago because the boy’s parents have begun to
regard Santiago as unlucky, the boy asserts his bond by bringing food for the
Old Man to eat and some sardines to serve as baits. When the Old Man has
returned from his unlucky expedition, the boy attends upon him with the
devotion not only of a pupil but a son. Indeed, it is impossible to doubt or
question the spiritual kinship between the Old Man and the young boy. The
boy inherits the knowledge of the Old Man, though not his blood.

m

Santiago’s Attitude Towards the Great Marlin

Santiago’s attitude towards the great marlin he has hooked after eighty-
four unlucky days is noteworthy. “I’ove you and respect you very much. But
I will kill you dead before this day ends,” says the Old Man to the marlin. He
calls the marlin both “friend” and “brother”, and regrets that he must live on
the sea and kill his true brothers. How deplorable that those who will feed
upon this marlin are not worthy of it: “There is no one worthy of eating him
from the manner of his behaviour and his great dignity.” The Old Man
attributes to the marlin a capacity for thinking. For instance he imagines that
the marlin is following its own plan as it circles the _boat; he thiqks that he
must “convince” his prey; hie imagines that the marl'm may “decide to stay
another night.” The very desire to prove worthy of this creature’s admiration

provides additional strength to Santiago’s weakening body. “Let him think I

am more man than I am and I will be so,” says Santiago. Killed and lashed to
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. . ears to Santiago no less dignified. For in§tance,
lSuasntti):\);lct)’ et)l:;r;;l:;:l?h: I\)'?ew that “with his mough ’shut anc_i hfl_s tail straight up
and down we sail like brothers.” When the marlin’s body is first Tutxlated by
the sharks, Santiago thinks “it was as though he himself were hit”” And Wwhen
the bad-smelling sharks, the scavengers as v»:?ll as killers, devo_ur the marlin,
Santiago can only murmur: “I’m sorry, fish. Ipdeed, the marlm reflects the
very qualities Santiago himself possesses, a@m{res, and wishes to pass on to
the boy: nobility, greatness, glory, beauty, dlgx_nty and epdurance_. And in its
defeat, in its mutilation by the sharks, the marlin symbolises Santiago who is
ridiculed by the younger fishermen, who is regarded as strange a_nd unlucky,
whose final triumph is destroyed by the sharks and who, broken in body and
spirit, a skeleton of his former self, can only sleep and dream of the lions of
his youth.

v

DiMaggio, A Source Of Inspiration To Santiago

Hemingway employs a number of symbols to reinforce his theme.
Baseball and the lions are among these symbols. Santiago is well acquainted
with the game of baseball and he loves it. He thinks and talks about it
constantly. Baseball is a highly developed team-sport and, in this respect,
offers a contrast to the more individualistic sports of bull-fighting, hunting,
and fishing usually found in Hemingway'’s stories. Although Santiago tells
himself that “now is no time to think of baseball,” the game remains in his
thoughts throughout his ordeal, and he wonders about each day’s results in
the grand matches. Even more significant is the Old Man’s hero-worship of
Joe DiMaggio, the great Yankee player of baseball. DiMaggio, like Santiago,
was a champion, a master of his craft, and in baseball terms an old one,
playing out the last years of his glorious career severely handicapped by the
pain of a bone-spur in his heel. The image of DiMaggio is a constant source
of inspiration to Santiago. With his strained back, and his injured and
cramped left hand, Santiago too is an old champion who must endure the
handicap of pain; and he tells himself that he must have confidence and be
worthy of the great DiMaggio who does all things perfectly even with the
pain of the bone-spur in his heel.

DiMaggio’s Team Spirit

.But DiMaggio had qualities at least as vital to the Yankees as his courage
and individual brilliance. Even during his own time, and since then, there had
bec;r} players equal to DiMaggio, or even superior, in terms of individual
ability and achievement. But few men had ever earned the affection and the
renown which DiMaggio won as a team-player—one who always displayed
his individual greatness as part of his team, one to whom the team was always
more important than himself. It used to be said of DiMaggio’s value as a
team-player that having him, even when he was handicapped by the pain in
his heel, the Yankees were two runs ahead when they came out on the field.
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From Santiago’s love of baseb

all and his knowled it. it 3
would be aware of these qualities in y; owledge of it, it is clear that he
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“Naturally. But he makes the difference IR s DI, Man celiest
The Lions

The lions which Santiago dreamed about and whi i

him' in terms of Christ symbols further suggest so;ldc:rigeai?(:lgszd alr)é
humility as opposed to isolated individualism and pride. The Old Man
dreams not of a single lion, a king of the beasts, a lion proud and powerful
and glone, but of several young lions who come down to the beach in the
evening to play together. “He only dreamed of places now and of the lions on
the beach. They played like young cats in the dusk and he loved them as he
loved the boy.*” It is also significant that he no longer dreams of storms, or of
women, or of great events, or of great fights, or of his wife. In other words he
no longer dreams of great individualistic deeds like the one which brings
violence and destruction on him and on the marlin. Instead the lions are “the
main thing that is left,”** and they suggest the solidarity and love and peace
to which the Old Man returns after winning and losing his great fish.

Santiago, a Christ-like Figure

These qualities are further emphasised by the symbolic value of the old
fisherman as he carries his mast cross-like up the hill to his shack and as he
lies exhausted on his bed. His hands have been sorely wounded, and as he lies
sleeping “face down with his arms out straight and the palms of his hands
upt,” his figure is Christ-like. Hemingway here seems to be conveying the
idea that, if the Old Man has been crucified by the forces of an arbitrary and
violent universe, the meaning of his experience is the humility and love of
Christ, and the inter-dependence which they imply.

v

The Theme Of “The Undefeated”

The Old Man and the Sea has almost the same theme as “The
Undefeated”, a story written twenty-five years before, and the old fisherman
who has not made a catch for eighty-four days is in the same human situation
as the ageing bull-fighter of that story. Compareq with that and other stories,
and with the best episodes in Hemingway s previous novels, there is a certain

thinness of characterisation and situation here. Yet The 0ld Man and the Sea

does give a new definition and meaning to Hemingway's work as a whole. It

gives the reader a keener awarencss of the fact that Hemingway regards
moral stamina as the most important value in life.

*Page 20 of the novel.
**Page 58
tPage 110.
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Santiago’s Solitude
The solitude of Santiago has a certain significance. Apart from the brief
appearances of the young boy at the outset and at the close, S.antlago is the
only human being in a narrative more than one hundred pages in length. The
giant marlin is a sympathetic character for whom the Old Man deve!op; a
certain liking; and the sharks who almost destroy the marlin are villains
whom he detests. The astonishing fact remains that one human being is
enough to make a genuine narrative. Moreover, the Old Man is not only alone
physically, but since he is old he will always be alpne, cut off fro_m youth,
hope, friendship, love, and all the other relationships Whlch sustain human
beings. Hence, as the Old Man struggles with the sea (with time, nature, and
death), he possesses a singular purity of will and emotion. The completeness
of his solitude does much to relate the novel to all of Hemingway’s work,
making us more aware of how some form of solitude isolates every other
leading character, giving a new, clarity to Jake Barnes’s mutilation, Frederic
Henry’s separate peace, the solitude which the shell-shocked Nick Adams
seeks on a fishing trip in “Big Two-Hearted River,” and the monologue of the
dying writer in “The Snows of Kilimanjaro”. Thus, in a way the old
fisherman is the quintessential hero of Hemingway’s fiction. Other human
beings are simply absent now, and only the sharks are present to interfere
with the naked confrontation of man and nature. It is solitude which requires
absolute courage and complete self-reliance.

VI

The Lions, Both Like And Unlike The Marlin

The lions, traditionally, are the noblest of the great beasts in comparison
with which man, according to Santiago, “is not much”. They are the kings of
the jungle which they dominate by their courage, their strength, their
fierceness, and their pride. They are both like and unlike the great marlin.
They are like the marlin in that they have the qualities that redeem life and are
in this way the lords of life. They are unlike the marlin in that their beauty and
nobility are mingled with fierceness and therefore inspire not only awe but
fear. In Santiago’s dream, however, the lions come out from the jungle and go
to the beach to play on the sand; they put aside their majesty and become
domestic and familiar. It is as if they gave themselves up to the Old Man, to
his love, without the necessity of further trial or guilt or suffering.

The Harmony Between Santiago And The Lions

As the lions come out of the jungle and fill the Old Man’s sleep, their
cat-l}ke playfulness suggests a harmony between the Old Man and the heroic
quqlmes which the lions possess, which the giant marlin possessed, and
which the Old Man fought to realise in himself. In a sense, the Old Man’s
final reward for having endured pain and suffering is the freedom which he
ultxmat.ely gets to dream, uninterrupted, of the lions that he had once seen on
the African beaches and that somehow are now “the main thing that is left.”
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The Victor And The Victim

victim fish so that he can catch

s a bi . o i :
victimised by big fish and 1gger fish. The victor is in his turn

the sharks, while the sh i i
: , arks in their turn are
deSt;'_O).’i‘rgl by glan fgfr man’s a@vantage.* First Santiago is the victor over the
marlin; then he suilers vicariously the marlin’s defeat as the sharks strip

away its flesh. To live with one’s mind at peace demands a recognition and an
acceptance of the natural rhythms in which man participates. Santiago
reflects, as the attack by the first shark threatens to furn his viciory into a
defeat, “everything kills everything else in some way.”

The Heroic Ideal

For an individual to be the victim in this natural struggle is no disgrace if
he fights well according to his abilities. To lose in the long run is inevitable.
But the noble creatures in the story transcend defeat by displaying intense
life at the moment of death. These noble creatures are the marlin, the Mako
shark, the turtle, all of whom are identified in some way with Santiago. In
this context, we can understand Santiago’s statement: “A man can be
destroyed but not defeated.t” Most critics find in this novel the basic action
and timelessness of a parable conveying a meaningful image of moral
heroism. In other words, the heroic ideal symbolised by Santiago can easily
be generalised.

VI

The Symbolic Norm

An examination of Romero in the bull-ring, Jordan on the war mission,
and Santiago at deep-sea fishing reveals at least two points of significance.
First, the symbolic norm of The Sun Also Rises is Romero, who separates the
characters of awareness from those of unawareness, the initiate from the
uninitiate, and the disciplined from the indisciplined. Jordan and Santiago
are not descendants of Jake Barnes, but really descendants of Romero. If
Romero is Hemingway’s glimpse of the ideal norm, Jordan and Santiago are
his most notable successes in the attempt to give a concrete shape to the ideal.

The Change In Narrative Technique
I 1 i Barnes as an
Secondly, in The Sun Also Rises Hemingway stgnds by Jake ‘
aficionado;, t);ut once through with his two technical books, Death in the
Afternoon ,and Green Hills of Africa, he becomes convinced of the

and to the fishermen’s drinking shark liver
(Pages 7 and 31 of the novel respectively.)

*The references to the shark factory
oil for medicinal purposes are noteworthy.
‘Page 93 of the novel.
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e of his glimpse. This increasing awareness of the
d his confidence in handling it on a tuller scale,
nge ir his narrative technique. Although The
ell to Arms) uses the first person narrative

method, what we know of Romero is always second-hand through Jake
Barnes. Although, on the other hand, both Eor Whom the Be{l Tolls and The
Old Man and the Sea, ironically, use the third person garra_ntwg method, we
are taken into the inner world of their heroes, a fact which 1nd1cates. that the
author himself is now within their worlds because he can be one with these
heroes. His new intimacy naturally suggests and at the same time evolyes
from his increasing use of the stream-of—consciousqess technique, Wh_lch
proves more effective than any other method of narration, and the confiding
tone deepens as we move from Jordan to Santiago.

No False Line

Hemingway’s best work, like that of any great creative artist, has the
quality of permanence. The language, the subjects, the underlying symbolic
structures all belong to that area of human thought and belief which survives
virtually without change from age to age. “The first and final thing you have
to do in this world,” he once said, “is to last in it and not be smashed by 1t, and
it is the same way with your work.” This is at once a rule for the conduct of
life and a rule for the conduct of art, to last and to do work that will last. In
line with this conviction, Hemingway wrote every major book of his. He
seized as his ruling idea the determination never to write a false line. And The
Old Man and the Sea illustrates this determination.
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The Last Marriage

ingway had by no means retired f.rom ac.tive working and Jjy.
ing. gg\%rcig t?;om Martha in 1944, he immediately married Mary
Walsh, a Time Magazine corresponden.t ..Acro.ss the River and Into the
Trees appeared, and met with much critical .dxsapproval. Hemingway’
it seemed clear, had entered too completely into the role of Grand Q4
Man of American literature. His style had become mannered, and hjs
aging protagonist seemed to lack the intellectual equipment for the
heavy burden of introspection with which Hemingway loaded his nar-

rative.

The “Old Man’’ and the Nobel Prize

This negative critical response infuriated Hemingway. The Old
Man and the Sea, which appeared in 1952, was seen by some readers as
an attack on the critical ‘‘sharks’’ themselves. One might note that
there was some justification for Hemingway’s resentment. Any writer
with his force of personality must expect to make literary enemies, and
Hemingway had created perhaps more than his share of personal
resentment. Too many critics, at any rate, had seemed to get a kind of
satisfaction from the failure of Across the River and Into the Trees,
and Hemingway, as usual, was not very hesitant about expressing his
scorn for gentlemen who seemed so willing to serve as mourners at the
burial of a literary career still very much alive.

After the publication of The Old Man and the Sea, Hemingway
travelled once again, and in 1954 narrowly escaped death in an airplane
graslg. This event occurred the same year he received the Nobel Prize
n:smil;at::e{ il.emingway’s health was failing. After a period Ofl:“;
wound” in f%lls death as the victim of a ‘‘self-inflicted SU“; :o
well. He had been wer ™ [4aho, in the rugged country he lovét
manuscripts hWOT ing until the end, leaving many unpublis his

PIs ‘in the care of Mary. In 1963, there appeared
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Critical Analysis of the Novel

NOTE: The novel is not divided int
summary are suggested by the edito
convenience of the reader.

PART ONE: PROLOGUE T0 THE VOYAGE

Santiago, the ‘‘thin and gaunt”
four days without success. His former i
ordered by his parents to join a luckie?%tgxn:vzz's:g‘z Xll;oo}ll;c:nbae:’x;
gz;l;:;te',’ for even the sail of his boat ‘‘looked like the flag of permanent

Having made some money with the other
accompany the old man again. He had left, het:g:tl;i[::db?;;f?er::ug
he was ordered to do so by his father, who had little faitl;. Santiago in-
sisted that the boy stay with the lucky boat.

As they sat, the boy reminisced fondly about the first time they
had gone fishing together. He insisted that he would obtain bait for the
old man for tomorrow’s fishing. The old man, whose “hope and con-
fidence had never gone,”” accepted the offer reluctantly. The boy fur-
ther declared that he would try to persuade his new master to work as
far out as the old man, in case help was needed.

When they returned to the old man’s poor shack, the boy said that
he would take the cast net and obtain some bait. Santiago said that he
would eat a bowl of rice while the boy was gone, although they both
knew that there was no bow! of rice and that the cast net had been sold.
While the boy was gone. Santiago would read about the American
baseball games in yesterday’s newspaper. Though the old man declared
that the Yankees could not lose, the boy expressed his fears of other
teams. Santiago urged him to have faith in the Yankees. As the boy
left, they agreed that he should buy a share in the lottery, choosing the
number eighty-five.

The boy returned with a meal and two beers given to him by Mar-
tin, the owner of the Terrace. As the old man ate, the boy thought that

he must obtain clothes, a blanket and soap and a towel for him. While
eating, they talked of baseball and of the players and managers who
had visited Cuba. In their conversation, the boy declare_d that the old
man was the best fisherman. Santiago disagreed, but did say t:at tllg
did know many tricks and had resolve. The boy left, making the 0
man promise to wake him in the morning. ) ;

l?\ sleep, the old man dreamed only of .lhe place; hebh?:: t:(e[;o“ivgl:g
his youth. He dreamed of Africa, with its long golden be. ’

of the lions which *played like young cats in the dusk.

PART TWO: THE YOYAGE BEGINS

or, hearing in the darkness only an
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. ions were precise. Each part of h;

with Ehe Currf:;ili}::aﬁggpgaggg tasting,”’ and his lines were su:;1

;aesxaz:;et[hi right depth. He would rather, he thought, be ex

luck){]-vhen the sun was two hours higher, he saw a man-of-war bird

. 1o The bird, he realized, must have discovered fish, and he roweq
c"rftl;ngtbwards it.’ Flying fish broke the surface of the water, and sy,
tgi:xgoyconcluded that they were being p_ursued by a d0!phin_ The bird
would have little chance, for the flying fish were too swift and large fo,
it. but the dolphin would be successful.

" The dolphin moved out too fast and too far for the old man, byt
he contented himself with the thought that he might pick up a stray
dolphin for bait and that his big fish might be somewhere near.

The shore was now far off, ‘‘a long green line with the blue hills
behind it.”” Santiago observed the water leisurely, watching his straight
lines contentedly and happy to see so much plankton, which was a sign
of the presence of fish. With disgust, he saw a deadly Portuguese man-
of-war, recalling the welts and sores its poison had inflicted on him in
the past. He regarded the beauty of its iridescent bubbles as ‘‘the
falsest thing in the sea,’’ and loved to see the big sea turtles eating the
poisonous fish. He had affection for the elegance and speed of the
turtles, though he was contemptuous of their stupidity.

~When the old man looked up, he saw that the bird was circling

again. As he watched, a small tuna broke the surface. Others ap-
peared, chasing the bait fish, which were trapped in panic between the
tuna and the bird. A bite tightened the line under Santiago’s foot, and

!1‘6 hauleq a ten-pound albacore aboard. It would make, he said aloud,
a beautiful baijt.”

Now, he reflected
that for which he had
school of tuna. In th
sleep, but he resolve

“ft]ng
$ hook
Mergeq
act (han

, it was no time to think of baseball, but only of
been born. There might be a big fish with the

€ hot sun, he was tempted simply to drift and to
d to ““fish the day well.””

PART THREE: SUCCESS

At that mom "
dred fathoms do\::t’ one of his lines jerked. He knew that one hun-

Twice, the fish ni a marlin wag eating the sardines from the hook.
© sh mibbled at the bait. The third (ime. the fish took the bai
18 ,

securely, and the old man knew that he had hooked his fish. He prayed
;lh;tn t'he marlin would swallow the hook so that it would piel:oeyhis

Santiago pulled on the line in order to lod
he could not move the fish, which began to
towards the north-west. Easing the tension
against his back, Santiago was towed slowly
He thought that the strain would kill his prey
fish was still pulling the boat out to sea.

Land was no longer in sight. Santiago, the line still braced around
his shouldgrs, tried not to tmnk but only to endure.” All that night,
the fish did not change direction. Santiago made himself a little more
comfortable by squeezing a sack between his shoulders and the line. A
stalemate had been reached: he could do nothing with the fish, and the
fish could do nothing with him. He wished that he had the boy,
Manolin, to help him.

During the night, he began to pity the great fish. He had never
before hooked one that was so strong or behaved so strangely. The fish
did not jump or rush suddenly; his fight had no panic in it. It had taken
the bait like a male and it pulled like 2 male. He was reminded of the
time he had hooked one of a pair of marlin. The female, feeding first,
had been caught and pulled aboard. The male had stayed during his
companion’s struggles, leaping finally above the water, as though to
see what had happened to his mate, before plunging into the depths.
The experience had saddened both Manolin and himself.

The great fish and he, Santiago reflected, were united by their
choice. The fish’s choice had been to stay in deep water, ‘‘beyond all
snares and traps and treacheries.”” Santiago’s choice had been to go
and find him ‘‘beyond all people.”” Now, no one could help either of
them.

Some time before daylight, he decided to cut his bait lines and join
them to his reserve coils. It was difficult work in the dark, and once the
great fish gave a sudden lurch which pulled Santiago down and caused
him to cut his face. He wondered why the fish had lurched so su@dcnly.
Certainly, he reflected, the fish’s back could not feel so bad as his own.
He expressed his resolution aloud: “Ull stay with you until I am
dead.” .

At daylight, Santiago realized that the ﬁ§h was not :;nn%. ”ll“)t‘llet
only favorable sign was that he seemed to be swimming less Ccl;ly.
the old man still could not increase the tension on the hpe. e was

i : f a small bird which perched
comforted temporarily by the presence O N o S nal
on the line. He talked to the bird in order to take his mind 0 . li;r)xe
in his back, which was stiffening with the strain of l}oldlngt e .

: e ‘n_and the bird flew off. San

Suddenly, the great fish lurched again, Hix righi bl g the
tiago was pulled down into the bow, and‘ e gtill longing for
rope. The fish, he concluded, was also feeling pain.
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ge the hook firmly, but
pull the boat off slowly
on the line by bracing it
and steadily by the fish.
, but four hours later the



f the boy, he was annoyed at his own carelessnegg inj
0 ’ .

d to pay attention to hisg

. > hand. He resglve work

to keep up ared his food with difficulty, noticing that his Jef, hang
carlier. He %re?amp. As he ate, he wished that he could feed the gre
had suffered ¢ r. But he must kill it. at

; the . ’
fish. :s \;a;s ::}Zdbrt% work out the cramp in his left hand, Santiago

d now understood his solitude. He th

Jooked across tl}: :::da;eing o elght of lanid. in'a seasl] bo‘;?g'}ll'th()f
how S‘?“;ft r::,c?ecl so in months of sudden bad \Yeather, but ir{ theesz
;v]zr:t l?sgthe weathder was good. “‘Better weather for me thanp for you,

. " veéd.

ﬁsh,Sulclled ::lsye,r the line slanted slowly upwards as tl3e fish came tq the
surface. The old man then knew the extent of his pllght. Without help
and far from land, he had hoolged a fish that was blgger than any he
had ever seen or heard of, and his left hand was still gripped by cramp,
As smoothly as it had appeared, the fish re-entered the water. The olq
man was thankful that it began again to pull on the line without Panic,
and did not undertake desperate measures for escape. Thank God, he
thought, that fish are not as intelligent as the men who kill them,

At noon, his left hand was uncramped. Although not religious, he
began to say his prayers. With his prayers said, he felt a little better,
though he was suffering as much, and perhaps a little more.

He was determined to kill the fish, in spite of its greatness and
glory, to show it ‘“‘what a man can do and what a man endures.”
Besides, he must prove to Manolin that he was indeed a ‘‘strange old
man,”’ for the ‘““thousand times he had proved it meant nothing.”

As the afternoon wore on, Santiago felt very tired. He thought of
the baseball games, and determined to be worthy of the great DiMag-
gio, “‘who does all things perfectly even with the pain of the bone spur
in his heel.”’ '

‘ As the sun set, he recalled, to give himself more confidence, the
time in Casablanca that he had arm-wrestled with a great black man
from Cienfuegos. The match had lasted from Sunday morning until
Monday morning, causing blood to come from under the fingernails of
both men. Santiago had triumphed, but afterwards he had had few
matches and then no more, for he decided that *‘he could beat anyone

;—f:ﬁ?n\;a,',“ed to badly enough’* and “‘it was bad for his right hand for

As an ajr

the company

Plane passed overhead, he wished that he could see the

:)e:c kf;(::dthat henght'. Then he would truly be able to see the purple
Tust bflffurple Stripes or spots of the dolphin.

for food ho:;:ddark' the.small line that he had passed over the stern

boat and decideq a dolphin. He pulled the golden mammal into the
Santiagg © (0.gu[ it later in order to save the blood in the meal

80 perceived that the movement of the great fish ha
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slowed perceptibly. He felt he had

ained on it. s B
back ‘‘had almost passed pain . 7 1t. Though the pain in his

. - almos and gone into a dullne
mistrusted,”’ his right hand was only slightly cut, his left has:dt?v:ts lll‘;

longer cramped and, unlike the fish, he had been able
In the darkness, he feli sorry for the great fish, tl:gu:at:.that did
not lessen his determination to kill it. Yet, he thought, because of its
dignity there was no one worthy of eating it. ,
Santiago knew that he must slee

p if he was to keep a clear head
but he was reluctant to do so, in case the fish made a sudden move:

ment. He inched his way towards the stern and gutted the dolphin he
had caught. Returning to the bow, he ate the unappealing raw meat
and decided to sleep.

His dreams were interrupted by the sudden jumping of the fish
whose movement pulled the old man heavily against the bow. The pull:
ing on the line cut his left hand. In the first light before sunrise, San-
tiago saw that the fish had changed direction and was now heading
eastwards with the current. He concluded that it was beginning to tire,
and he began to wait for it to circle.

Then the great fish began to circle, thrusting now and then with its
spear at the wire leader on the line. With each turn, Santiago was able
to pull in more line. At last he saw the fish turn a little on its side in
response to a pull on the line. Exhausted, Santiago struggled to turn
the fish over. Time and again he failed. Finally, taking ‘‘all his pain
and what was left of his strength and his long-gone pride,’’ he was able
to turn the fish on its side as it glided close to the boat. Quickly, the old
man stood on the line, lifted his harpoon as high as he could, and
drove the iron into the fish. It lurched into the air, ‘‘showing all his
great length and width and all his power and his beauty,”’ and crashed
on its back into the ocean. With his head in his hands, Santiago
reflected on the work he must do to bring his catch to shore.

PART FOUR: TRAGEDY IN TRIUMPH

Santiago knew that the fish was too big to bring into the boat.
Therefore, he lashed it securely to the side and prepared to return to
the harbor. To give himself strength, he ate small shrimps from the
yellow Gulf weed that floated by, and drank half of one of the two
drinks of water he still had left in his bottle.

The skiff sailed well, in spite of the attached weight. Towards the
end of his battle, when he had been feeling so badly, it had all seemed
like a dream. Now, by looking at the fish and at his cut hands and by
the feel of his back, he knew it had truly happened. _

As he sailed, his head started to become a little unclear. Wlth the
fish alongside the boat, he was not sure whether h; was bringing tp‘e
fish in, or whether it was bringing him in. Of one thing he was sure: ’l,
am only better than him through trickery and he meant me no harm.

The first shark struck an hour later, attracted by the spilled blood
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antiago prepared his harpoon to
esst,of e into the gﬁad lt;iShl; the o:(dlman pie:ég;
. - harpoon. The shark was killed, by,

s oy poun of e o ihe et . o
5 : ad been hit.
felt as Ll;(()iughhe }:}?o}::;ste,llg:eﬂ too good to last. He wished that he weye
h Irile nd had never hooked the fish, but he comforted himself wig,
at 0h ht that “‘man is not made for defeat.
the thoug wn thoughts and baseball were all he had left. He knew now
ot }P]lilsst(;sk was hopeless. When he reaphed }he INner currents, theye
ould be other sharks. However, he decided, it was a sin to be withoy,
l":'ope though he did not really uqderstand sin. Perhaps he had compj;.
ted a,sin in killing the fish. Yet, it seemed to be part of h1§ destiny apq
the destiny of the fish. Moreover, he had loved, and still loved, the
fish. Perhaps that meant thag his act was not a sin. Ne\{ertheless, he
reflected, he had enjoyed killing the shark, for he had killed it we|j.

After two hours, he saw two more sharks. He prepared for the
coming battle by taking up an oar to which he had lashed his kife, for
the shark he had killed had disappeared mto.th? sea with his harpoon,
The struggle with these sharks proved more difficult than his encounter
with the first. One of them attacked from under the skiff, forcing San-
tiago to bring the boat around in order to reach the attacker. The old
man killed both of them, but not before they had ripped away one
quarter of the great fish. Everything now felt wrong, and he wished
that it had all been a dream. “‘I shouldn’t have gone out so far, fish,”
he observed.

There was nothing left to do but rest and try to get his bleeding
hands ready for the next battle. The next attacker was a single shovel-
nose. Santiago killed it, but snapped his knife in the process. His only
remaining weapons were the gaff, the two oars, the tiller and a short
club. He knew that the sharks had beaten him, but he decided to fight
as long as he had weapons. Two more sharks appeared to attack the
fish. They were successful in tearing at its flesh, and Santiago was only
able to drive them off. Now, he did not want to look at the great fish,
for he knew that half of it had been destroyed. He expressed his feel-
:ﬂgs aloud to the fish: “‘Fish that you were. I am sorry that I went out
oo far. I ruined us both.”
light:(:?l}llna(i,;ﬁn (;Clo‘fk at night, he saw the reflected glare of the
R lr:l- g’mlfmght, he was fighting Aagain, and this time the
when nothing re:lai:f:g (e)sfs.thseh;rkst afmileared el Sapach enOiEH] B

; reat fish.
Santiago knew then thag he was truly beaten. He settled back,

without thoughts or feelj i ek
easy,” he thought, * eelings, 1o bring the boat to the harbor. “‘It is

‘When you are beat sy it
was.”” Nothing h beaten. I never knew how ea y
gone out too fgar.ad really beaten him, he concluded; he had simply

ing helpl
of the fish. Feeling
the marauder. As the shark
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PART FIVE: EPILOGUE

When the old man sailed into the harb ;
dragged the boat on shore and should;)rrefdev::g orz:\;as\;:,l.bed' He
tiredness he began his climb home. He climbed and f-“ ith deep
weight and rested until he reached his shack. Once the: :ﬂder the
drink of water and threw himself down to sleep, ““his armse ’t & took a
and the palms of his hands up.” ’ straight out

Manolin came next morning before Santi
at the sight of the fisherman’s injured hands

At the harbor, many fishermen were exa
old man’s catch. One of them declared that
Crying, the boy went for coffee. The propri
that there had never been such a fish. Manol
they should not bother Santiago.

When Santiago awoke, the boy forbade him to sit up and gave
him coffee. The old man declared he had been beaten, but Manolin
hastened to point out that the fish had not beaten him. The boy began
to make plans for future fishing and announced that, in spite of his
family, he would sail with Santiago. As Manolin left to obtain food
and newspapers, he was crying again.

That afternoon, a woman from a party of tourists stared without
comprehension at the spine of the great fish, and asked a waiter what it
was. ‘‘Sharks,”’ he replied, meaning to explain what had happened.
Her response was that she did not know that sharks had such hand-
some tails.

At the shack, Santiago slept, dreaming about lions, while the boy
sat by him.

ago was awake and wept
. Hf; left to bring coffee.
mining the remains of the
1t was eighteen feet long.
etor of the Terrace stated
in’s only concern was that

Character Sketches

The Old Man and the Sea is an unusual book for a number of
reasons. To begin with, the spare style has a cadence and rhythm which
is distinctly recognizable as Hemingway’s. Further, the nature of the
narrative itself is distinctive, for what is essentially a simple story of a
fisherman confronted by a formidable adversary, the sea, becomes a
tale of universal significance, in which the opponents are Man and
Life. However, the book is unusual too in the characterizations vyhich
it offers. There are few characters in the novel. The olq man, Santiago,
is the central figure. Beyond him, only the boy, Manolin, emerges with
any clarity or detail. Apart from those two, the other people in the
novel stand in the shadows—vague, insubstantial figures _who do not
share in the dominant conflict. There is, for example, Martin, the com-
passionate and charitable owner of the Terrace vgho responds sym-
pathetically to the boy’s pleas for the old man; a fisherman, Ped;lcrc‘),
known only by his name and the fact that he is to get the head of tl i
great marlin; a waiter at the Terrace; and a male and female touris
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idly interested in what has happened. As 3 resul, 1
lin and, to an even greater extent, upon Santiago'is e
e in understanding the novel. of

who are only
focus upon Mano

crucial importanc

Santiago
it of Santiago, the old man of the ti1. .

he surface, the portrait of i e title,
i gn;nd straightforward. Santiago 1s a poor peasant fishermax:s
i";‘lp and gaunt with deep wrinkles in the back of his neck.” Hig pogq,
e is trade. For example, the skin of his face

the marks of h ; ;
g::{:n blotches, caused by the burning reflection of the sup’s i

ical sea. In addition, his hands reveal ‘‘deep-creaseq
lflrl:)(:: ;ll;;firl?r?g heavy fish on tpe cords.”' Everything_abounhim, e:g:;:
his eyes, testifies t0 his age. His poverty 1s Fqually evnden?. Helivesin 5
shack made from palms and furnished with only three items of fyrp.
iture—a bed, a table and a chair. At night, he rolls up his trousers to
form a pillow, spreads old newspapers over the bedsprings, and covers
himself with the only blanket he possesses. So poor is he that his shirt
has been patched and re-patched, so that it was *‘like the sail and the
patches were faded to many different shqdes by the sun.’’ Not only is
he too poor to afford a newspaper, he is too poor to buy food for
himself or to purchase sardines for bait. It is little wonder, then, that
the sail of his boat, ‘‘patched with flour sacks,’’ resembled ‘‘the flag of
permanent defeat.”’ Such details, of course, arouse feelings of pathos
for the old man. They enable us to enter sympathetically into his strug-
gle, for that struggle is crucial for him. He does not fish for sport or
amusement; fishing is his livelihood. Upon that work depends even the
poverty-stricken existence that he leads. Furthermore, his age, too,
makes the struggle a crucial one. He must engage in his desperate bat-
tle, not at the height of his physical powers, but at a time when the
weaknesses of his body are acutely evident to him and at a time when
physical ease and sleep are seductive attractions. However, though age
and poverty are two aspects of Santiago which stimulate our sympat.hY
for him in his experience, there is more, much more, in Santiago which
;; ;Northy of close examination. The simplicity, then, is deceptive, and
portrait is both complex and intriguing.

ManS:nggixO;: oantllore complex significance emerge earl'y in Thfi ng
the novel—“He‘:va e suggested by the A i Gsulf
Mtveaw ... Theiean l:)ld man who fished alone in a skiff in the t
of the details—the 0, the narrative focus is cinematic in technique- of
fishing alone in a tin mt:SSIon of the old AL'S TR, e memlo?ure
in the name of the G)l’llfosat, the connotations of the vastness of na "

tream—give a picture as seen by a camera a

long-distance, TH ;
smallness of mane focus creates the mood, in which the solitude, the

quently, there goe arlld the vastness of Nature are emphasized. Conse;
the story of one so— Mediately that this story is, in a sense, 1
man and his struggle, but of Man and his struggl®
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bea;s

Other details emphasize in a similar fashion the yp

of Santiago. For example, the scars on hig Fahc aerersal significance

erosions in a fishless desert.” Again, with this det:ﬂsa:ﬂ;?:e “‘as old
2 Cus Is im-

ortant. When first mentioned, the s i

)eears of handling heavy fish on theciii;se:r e“s/lir:}l,pg] the marks left by
desert simile, thgy become more than a detail addin et adgmon. of t}.'e
ity of the portrait of a fisherman: they are linked wigthob} e o JEVALI.
timeless movements of its landscape. In a similar vein t:ture =L
old man suggest the epic proportions of his character iN e
everything about the old man was old—except his éyese ;r.e told that
“‘the same color as the sea’ and are ‘‘cheerful ang undef el T
first detail emphasizes once more the link between Sae::'ed‘ o1
Nature, extending further suggestions of a significance beyomljatgho rrey
ticular. The second detail adds heroic qualities (o the portrait. | e
of failure, the old man is undefeated. He possesses, it is sxj nesfl([ie
courage and resolution. These qualities are emphasiéed againggb:ff) .
the old man sets out on his remarkable expedition, for we are told th::
““‘His hope and his confidence had never gone.”

These suggestions of the significance of Santiago’s personality are
given early in the novel, and they are basic to an understanding of what
follows. Yet, at that stage, they are little more than suggestions, the
author’s fragmentary hints of significance. The truly heroic prc;por-
tions of the portrait emerge fully in the novel as a whole. These more
complex aspects of Santiago are the subject of the analysis which
follows.

Most obvious is Santiago’s pride in his craft. To him, fishing is
not snmply a job, an unpleasant task which he must perform in order to
exist. His fishing is his vocation. By his own confession, fishing is ‘‘the
thing thgt I was born for.”” Thus, though a champion at arm-wrestling,
he has given up this idle amusement because ‘it was bad for his right
hgnd fqr fishing.”” His lot as a fisherman is a destiny he has accepted
with prlde, as he makes clear on his perilous journey back to the har-
bor with his great catch:

- - . Perhaps it was a sin to kill the fish. I suppose it was even
though I did it to keep me alive and feed many people. But
then everything is a sin. Do not think about sin. It is mugh
too late for that and there are people who are paid to do it.
Let them think about it. You were born to be a fisherman as
the fish was born to be a fish. San Pedro was a fisherman as
Wwas the father of the great DiMaggio. )
But he liked to think about all things that he was In-
volved in and since there was nothing to read and he did not
have a radio, he thought much and he kept on thinking about
sin. You did not kill the fish only to keep alive and to sell for
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u killed him for pride and becqys

[Italics added] € Yoy

food, he thought. Yo
are a fisherman. . . -

. that Santiago is supreme at his craft, y

st he e et erman e

5 ificantly, he does happily accept the boy’s amended judgmenf
‘S‘l’gi}:e;e - ;nany good fishermen and some great ones. By there t
only you.”” The distinction i important to an understanding of Sarﬁ
tiago. He does possess skill and expertise. He knows many tricy, | -
e o thidks of the m'arlm he has’ ’caught, l}e fieclz.ires, “Iam only
better than him through trickery. . . .”” What distinguishes Santjag,,
his pride in the ritual of his craft. His 'work must be pe_,rformed accorq.
ing to a certain form. Thus, not only is t_he result of }ns activity impoy.
tant, but also the manner of its accomplishment. This concept helps ¢,
explain Santiago’s pride in the precise, ritualistic way in which he sets

his lines:

_ . . He looked down into the water and watched the lines
that went straight down into the dark of the water. He kept
them straighter than anyone did, so that at each level in the
darkness of the stream there would be a bait waiting at ex-
actly where he wished it to be for any fish that swam there.
Others let them drift with the current and sometimes they
were at sixty fathoms when the fishermen thought they were
at a hundred.

But, he thought, I keep them with precision. Only I have
no luck anymore. But who knows? Maybe today. Every day
is a new day. It is better to be lucky. But I would rather be ex-
act. Then when luck comes you are ready.

The precision is the expression of Santiago’s integrity as a fisher-
man. It is a ritual to which he must adhere. It is a code of conduct
which is the deepest expression of his manhood. Faced with a
capricious ocean and creatures of the deep that are more powerful than
he, man can only bring to bear all the resources of his intelligence and
artistry. This helps to explain Santiago’s preoccupation with the con-
;ep : dOf dignity. He is impatient, for example, with the cramp in his left
w?;:'t);;ztf?fiau;e it hampers him in his struggle, but because it is “‘uf-
3 adversr °T° cramped.” Further, he admires the great marlin as
qualities whi);h he marlin’s power and endurance are not the only
in which the el\(oke that admiration. More important is the manner
the way in wl}?iigl-n - fought. It proved its own worth as a creature in
the ritual: it ¢ It performed its appointed task. It, too, had obs;rvc-
tion. From t 00, had expressed the dignity of th ected code in a¢

. From that sprang Santiago’ g : y.o EeXp
£0's admiration:
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Then he was sorry for the great fish that i

and his determination to kill him never rel}:::fdniont};:il;gsct)(r)reat
for him. How many people will he feed, he thought. But :w
they worthy to eat him? No, of course not. There i's no orl;e
worthy of 'eating him from the manner of his behavior and hiz
great dignity.

This sense of the dignity of the ritual also illumina iago’
sorrow after the sharks had torn the body of the great maﬁisns.ifl];l?sg:oi
sorrowed by the loss of his catch so much as he is sorrowed by the in-
dignity inflicted upon a once poble creature. The sharks had made
everything wrong.”’” Such is his sorrow at the affront suffered by his
former opponent that he “‘did not want to look at the fish," because
«‘He knew that half of him had been destroyed."’ His only consolation
lies in the thought of the magnificent battle the marlin might have
waged with the sharks, had it been alive:

He could not talk to the fish anymore because the fish had
been ruined too badly. Then something came into his head.

‘Half fish,” he said. ‘Fish that you were. I am sorry that |
went too far out. I ruined us both. But we have killed many
sharks, you and I, and ruined many others. How many did
you ever kill, old fish? You do not have that spear on your
head for nothing.’

He liked to think of the fish and what he could do to a
shark if he were swimming free. I should have chopped the
bill off to fight them with, he thought. But there was no
hatchet and then there was no knife.

But if I had, and could have lashed it to an oar butt,
what a weapon. Then we might have fought them together.

Precision and dignity, then, are important elements in Santiago's
pride. Consequently, that pride must not be confused with empty van-
ity. The old man is not vain. He does not regard himself as *‘the best
fisherman.”” For example, pulled helplessly by the marlin, he admits
frankly his ‘‘lack of preparation.”’ Indeed, not only does he lack van-
ity, but he recognizes, without self-consciousness, that h.e pOssesses
humility: “‘He was too simple to wonder when he had attained humil-
ity. But he knew he had attained it and he knew it was”r\ql dx'sgracefql
and it carried no loss of true pride.”” The “‘true pride’” in his crafthns
more than a recognition of his own skill; it is the exp_ress‘l‘on of what lg
i1s, the expression of his manhood. He 1s what he is, "'a strar;]ge o ;
man,”” and his pride in his craft moves him to demonstrate, throug

his craft, his uniqueness:
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But I will show him what a man can do and whay a man

dures. ” :
en ‘1 told the boy I was a strange old man’’ he sajq_ “Now

; I must prove it.’ )
is Wh;t‘:e thousand times that he had proved it meant Nothing
Now he was proving it again. Each time was a new time and
he never thought about the past when he was doing j;_

-oht of this concept of pride, Santiago’s admiratiq

liZI;hpel:fehrt, Joe DiMaggio, becomes comprehensible. Innhf;’rothe
et ¢ bond, a kinship, between himself and pips. ¥
way, Santiago Sees a4 * g he best fish " . lMagglo.
Just as the old man was not ‘‘the best fisherman,” so DiMaggi, way
not the best baseball ;_)layer. But he was a champion and, like the ol
man, took pride in his craft. He was a team player whoge Presence
<made the difference.”” The olq man acknowledges that Djc Sisler
could hit great drives, and Manoh'n agrees that there was “nothing ever
like them,”’” but DiMaggio was DiMaggio, and could be counted upop
to contribute all that he had to the.g'ame. So, too, t}}e old fishermap ex-
presses in his craft all of the qualities that make him what he s a5 an
old man. He is not ‘‘the best”’—but he is Santiago. Consequently, Say.
tiago wishes to emulate DiMaggio, not in his accomplishments or his
fame, but in his integrity in what he does. Thus, in his encounter with
the marlin, the old man declares that he ““must be worthy of the great
DiMaggio who does all things perfectly even with the pain of the bone
spur in his heel.”” Later, when he has triumphed over the marlin, his
thought is that ‘‘the great DiMaggio would be proud of me today.”
Finally, after the first shark has struck the marlin and Santiago has
killed the marauder, he is content that he has done what he could and
done it well. No more could be expected. The ritual has been per-
formed as it should be; his expertise has expressed his manhood. At
that point, his thoughts turn once more to DiMaggio:

But I must think, he thought. Because it is all I have left. That
and baseball. I wonder how the great DiMaggio would have
liked the way I hit him in the brain? It was no great thing, he
thought. Any man could do it. But do you think my hands
Were as great a handicap as the bone spurs?

DiMaggio, then, is an image for all the rightful pride that belongs
t0 a man as a man. The pride is the sense of integrity and whoieness
gained from doing things well and in a manner appropriate to ¢
craft. This pride is one of the most important characteristics Whic
distinguishes Santiago. It transforms him, so that he is not simply 2
poor Cuban fisherman facing adversity; he becomes all men whos i
dignity and integrity, do what they must in the face of life’s iFome

A second aspect of Santiago’s personality is his compassion-
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quality of that compassion is seen almost as soon a
his voyage. As he rows in the darkness, he reflect
fly over the ocean:

s the old man begins
$ on the birds which

.. . He was sorry for the birds, es
dark terns that were always flyin and lookj

never finding, and he thought, thge birdsol?:\izgaa}?:r:elmlc‘);t
than we do except for the robber birds anq the heavy strr ne
ones. Why did they make birds so delicate and fine as th(z)ng
sea swallows when the ocean can be 50 cryel? She is kind a,ffj
very beautiful. But she can be so cruel] and it comes so sud-
denly and such birds that fly, dipping and hunting, with their
small sad voices are made too delicately for the sea.

pecially the smal) delicate

The compassion is evidently not mere emotionalism; it is not a
naive sentimentality. It is based upon a genuine sense of brotherhood
in which it is seen clearly and vividly that all creatures, both man an(i
beast, are placed in a universe in which triumphs are won only with dif-
ficulty and in which the best one can do is to struggle with the
handicaps that are an integral part of one’s being. That is why San-
tiago is able to reflect upon the nature of the ocean without feeling
hostility. The sea is what it was created to be. Its capriciousness is
simply the fulfilment of its nature and is not to be resented or regarded
negatively. Thus, while some of the fishermen spoke of the sea as e/
mar, with the use of the masculine article expressing their view of it as
‘‘a contestant or a place or even an enemy,”’ Santiago always thought
of the sea as /a mar, ‘‘which is what people call her in Spanish when
they love her.”” He is thus able to accept the sea for what she is,
without bitterness or hostility:

- . . But the old man always thought of her as feminine and
as something that gave or withheld great favors, and if she
did wild or wicked things it was because she could not help
them. The moon affects her as it does a woman, he thought.

The universe is as it was meant to be, and all that creatures can dp
is to fulfil their ordained function. At its best, this realization results in
a compassionate sense of brotherhood, seen very clearly in the old
man’s talk to a small bird which visits his skiff:

A small bird came towards the skiff from the north. Hle;waiz
warbler and flying very low over the water. The old m
could see that he was very tired.

The bird made the stern of the boat and restgdmtlhtet:z-
Then he flew around the old man’s head and reste
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omfortable. ‘“How olg are you?"
d the bird. «]s this your first trip?”’
man askeb,rd Jooked at him when he spoke. He was ¢
E;eex;mine the line and he teetered on it as hjs
even _
; st. .
feet gnpped Itdfa ) the Old man told hlm ult,s tOO

¢! a ’ : ¢
, S;i,ls,ksjtxf’t ge that tired after a windless night. w
ou )

3 9
birds coming to:
The hawks, he thought, that come out to sea ¢ Meey

t he said nothing of this to the bird who coylq

L};edn;sind him alrllyway and who would learn abgy, ':}‘]’;

/ n enough.
hawlf‘s-;:;e a good rest, small bird,”” he said. ““Thep —_
and take your chance like any man or b.1rd or fish.”
It encouraged him to talk because his back had stiffeneq
in the night and it hurt truly now.

“Stay at my house if you !lke, bird,”” he said. am
sorry that I cannot hoist the sail and take you in with the
small breeze that is rising. But I am with a friend.”

where he was more ¢ the old
00 tireq
delicale

SleadY.
hal are

Here, Santiago accepts the small bird as part of the universe, viey.
ing its struggle for survival as being no less significant than his own,
Man, bird and fish are alike in having to take their chances. Hence,
there is no scorn for the bird in its fragility, nor is there unfeeling indif-
ference. Santiago and the bird are part of the brotherhood of all crea-
tion, and the fisherman accepts that bond with naturalness, kindness
and grace.

That same compassionate sense of brotherhood dominates San-
tiago’s relationship with the great marlin which he pursues. As he
remarks to the small bird, in his contest with the marlin he feels that he
is ““with a friend.”” That does not mean that he can forsake his stalking
of the fish. Both must fulfil their destiny. The fisherman must pursue
and the fish must evade his pursuer. Santiago will kill the marlin, but
ltg:é dgﬁs n%t diminish his love or his respect for it: “‘Fish,”” he said,k‘lfl
day eyn dsa’[’l Trh?SDfo you very much. But I will kill you dead beforetnlg
the bond. betwls ove and respect is evident throughout the hunt, aan

b e iSeen the hunter and the hunted, between the fl_ShefTees
fhierst e beir;g ufne.rtnzrl_(able and moving. For this reas'on,‘Santlagf‘jsh "
e "Ol é én their suffering: ““You’re feeling it "OW’k'tea'
forty pounds z)f, ﬂo knows, am I."” Later, when the first sh:flrl it
S esh_ from the marlin, Santiago deeply fe¢’
. 1age visited upon hig fish: himself were
hit.”” When the inidert i« .- It. . . was as though he hi de 0
€1 1S over, the fisherman reaches over the 5!

the ski i
withouif,ﬂf:;;f?]glefc € of meat from the marlin and eats it. The act 1soﬂn‘:f
. p , 1Or lt ex Q 1 : iS c
munion with the fi presses in the deepest possible way }?expf"s'

- They are one, just as Jesus of Nazaret

IS
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sed
pread an

an expression of Santiago’s reverence. He is not, i
religious marn. The religious pictures in his shack are ‘
wife. ; '

religious.”” When Santiago mentions God, as he does fre
references are little more than uses of the name: *“Thank God he is
travelling and not going down;
it now, fish,”” he said. ““And so, God knows, am I’ ¢
God pity him and me;”" “‘But God knows he has had enough chances
to learn; **God kn’0ws' how much that last one took. " His attitude
1owards formal religion is best understood in a passage which occurs in
the midst of his trial:

his oneness with his disciples by offering them, bef, i
d wine as the symbols of his body and his blo ;:;'.e his death,

In part, this compassionate feeling of the unity of aj| creatures is

n a formal sense, a
relics of his
“I am not
quently, the

» He is forthright in his statement of the truth:

1 ¢

God let him jump;”” “You're feeling
‘If sharks come,

<] am not religious,”” he said. “‘But I will say ten Our Fathers
and ten Hail Marys that [ should catch this fish, and [ prom-
ise to make a pilgrimage to the Virgin of Cobre if [ catch
him. That is a promise.”’

He commenced to say his prayers mechanically.
Sometimes he would be so tired that he could not remember
the prayer and then he would say them fast so that they would
come automatically. Hail Marys are easier to say than Qur
Fathers, he thought.

‘‘Hail Mary full of Grace the Lord is with thee. Blessed
art thou among women and blessed is the fruit of thy womb,
Jesus. Holy Mary, Mother of God, pray for us sinners now
and at the hour of our death. Amen.”” Then he added,
‘““Blessed Virgin, pray for the death of this fish. Wonderful
though he is.”’

With his prayers said, and feeling much better, but suf-
fering exactly as much, and perhaps a little more, he leaned
against the wood of the bow and began, mechanically, to
work the fingers of his left hand.

The attitude illustrated here is assuredly not that of a man who 1s
religious in a formal sense. The prayers are said ‘‘mechanically’” and
quickly, “‘so that they would come automatically.” Further, in the
midst of his religious feeling, Santiago does not lose sight of the prac-
tical. He finds Hail Marys easier to say than Our Fathers. When his
Prayers are finished, he recognizes his situation as being unchanged; he
1s suffering ‘“‘exactly as much, and perhaps a little more.”” At the_ close
of the incident, he does not omit practical activity, for he begins to
work the fingers of his left hand. Moreover, the bargain he makes with
God, should he get the fish, is no more than a conventiqnal response to
acute need; it does not necessarily denote any special kind of religious
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while Santiago certainly does not deny G

arded as pious in an orthodoy .. dual)
A, hi;ﬁi"rgobf, r‘e‘feverence" has begn chosen as"t}fl%;st;(,n. Y ey,

i hfgzst describe his response to the universe. In fact, hig :JS‘ Whigy
mig lingly, reminiscent of the attitude of Jesus of Nalarezh itude
start l?sg "fhere is, of course, a large measure of difference be, i S°mé
trvevscﬁne% - Santiago, God seems t0 be little more than a name, wl‘:;ee" the
Jesu.s, God was Father. In addmorsl, to Jesus, man’s Parame n,teas %
was to the service of God, whereas a;r;]t_lago SECMS to view hjg e duty
commitment to the tru€ expression of his own being. Hoy ever, inytas.a
response tO the hfe aro_upd them, Santiago and Jesys of Nauhe"
would seem to be like spirits. Both expressed a deep reverence o {
With both Jesus and Santiago, th:«:lt Teverence expresses el ife.
often in the word ‘love’. Thu§, Santiago lovg:s the ocean, in oo szt
moods. To Santiago, the sea is la mar, ““which is what People cal(;f h"
in Spanish when they love her.”” His thoughts of the turt]es reflect l?r
same love: .

feeling. Thus,

He had no mysticism about turtles although he had gone in
turtle boats for many years. He was sorry for them all, even
the great trunk-backs that were as long as the skiff ang
weighed a ton. Most people are heartless about turtles
because a turtle’s heart will beat for hours after he has been
cut up and butchered. But the old man thought, I have such a
heart too and my feet and hands are like theirs.

In a similar vein, he regards the great marlin as a brother, and not
as an enemy. Even his love for Manolin is deepened by the contest he
endures. After the first shark has made its assault upon the marlin,
Santiago’s thoughts turn once more to the boy: ‘“The boy keeps me
alive, he thought. I must not deceive myself too much.” The love
which Santiago feels is actually the same love of which Coleridge’s an-
cient mariner learned only after an experience in which he came close
to death. Coleridge’s mariner expressed his lesson simply:

He prayeth well, who loveth well
Both man and bird and beast.

Wheq the mariner began his fateful voyage, this wisdom Was not
part of his experience. He revealed his egotism in the thoughtless)
;grlllseless and unjustified act of killing the harmless albatross whlgy
whi(c)}:v ed their ship. As a man, he had asserted an arrogant suprfim;h
with thw ashx}ot rightfully his. Only when he was surrounded by efiné
within ﬁis lpl becalmed on a stagnant, tropical ocean, could = { ex
perience e the impulse to give thanks for all life. From the the
€€ came the wisdom of love. In contrast, Santiago embodi€s
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isdom of love from the beginning. That | i :
:‘;]I: marlin, a2 hunt that was undcrfaken wi:);eaig\?:r[;?\tg:l ‘:ls hunt of
the pursued creature. The same reverence is evident in all as :meffﬁr
old man’s Iifef-ln hls_ atti.tude towards his craft, in his resgect sfo :he
great DiMaggio, and in his communion with the other creatures ?\re ene-
counters on his voyage.

Santiago is a rnemorable figure, possessin
He bears his poverty nobly and with dignity, even though he seems to
be unaware of the irony in his advice to the young boy—**. . | try not
to borrow. _First you borrow. Then you 'b’egl."—and allows the young
boy to provide for him. 'He does not lose his integrity. He is a figure the
reader can trust, for he is honest and spontaneous in his responses. It is
thus fitting that th_e only 'creaturc which disgusts him is the Portuguese
man-of-war. He is sensitive to the fish’s beauty as he observes its
iridescent bubbles, but he knows its true nature. [t is ‘‘the falsest thing
in the sea.’’ Its very nature is deceptive. That quality is obviously one
which the old fisherman detests. For his own nature is whole. He is
what he is, and his actions express his being. Above all, he does not
want to ‘‘fail himself.”” He may fail in his task, but he must not fail
himself as a man. With this integrity, he may be beaten and he may be
destroyed, but he will not be defeated. To the last, he will express his
manhood, not in a physical sense only, but also spiritually.

For this reason, other aspects of Santiago are secondary to the
heroic proportions of his integrity. His simplicity, his honesty, his
humility, his skill at his craft, his joy in simple pleasures, his
loyalty—all of these admirable qualities serve only to highlight the cen-
tral integrity of the man. That integrity is made up of pride, compas-
sion and love. As a result, the figure which emerges has heroic propor-
tions and his struggle becomes epic in dimensions. As Climo_n _S.
Burhans Jr. observed, ‘. . . Santiago represents a noble and tragic in-
dividualism revealing what man can do in an indifferent universe
which defeats him, and the love he can feel for such a universe and his
humility before it.”’ _

In part, the epic quality of the portrait of Santiago finds substance
in the religious imagery associated with the old man. His name is clie-
rived from the Spanish form for St. James, who was on¢ of the twle ve
disciples chosen by Jesus of Nazareth. Like Santiago, Jam_es was a sol:
fisherman, born to his calling, for his father was also a fisherman. '
addition, St. James seems to have been, with Peter anq :]o;m, ?nfrge
the apostles who were on terms of special intimacy wit ee::cr-l ey
religious connotations do not stop there, however. The:;alrhc e
gestions in the portrait of Santiago of 2 parallel betwe i< a fisherman
and Jesus Himself. For example, like Jesus, Santnag(l)( lJesus eald
and a teacher, with Manolin as his faithful disciple. :;:: lfno;lvs e paln
man embodies the quality of humility. Like Jesus,m like Jesus, in the
of torn hands and a back lashed by suffering. Again,

g admirable qualities.
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) feels a pain akin to that experienced
ffen:gghh}elands_ Likg Je(sius, Santiago;stlllloulr1 of
] t day and ends on noon of the third

testing begnns on fl:f;?:; fr:pnint;lsrzent gf Jesus _towards the end of the
day. Santlagohls wearily shoulders the cross-like mast ar}d stumbles
nove!, 'wl;enh ; e to his shack. Finally, as the qld man flings himself
agomzl_ngbyd‘i)rl exhaustion, he lies in a crucifixion attitude, his arms
;’ﬁg{;ﬁgﬁ ofn and the palms of his hands facing up. The parallels are

striking.
That is not to say,

hour of his greatest su
when nails are driven thro

of course, that there is an exact identification of

i i s, or that the old man is meant to present the
cslzgﬁi%\?e v;:lo[?triftstf a religious man. Rather, the religious parallels
add to the epic dimensions of the characterization. On the one hand,
the parallels underline the significance of What happcns, setting the
events against a background of larger, cr_uc1al meaning. On t.he other
hand, the parallels emphasize the allegorlca}l aspects of Santiago. He
becomes more than an old fisherman gambling desperately on a grand
venture. He becomes all men who, with dedication, nobility and
courage, meet life frankly and steadily and impressively.

Manolin

The reader learns little of the boy, Manolin, in terms of concrete
detail. We know that he has customarily been Santiago’s companion in
fishing. Their association began very early, when Manolin was only
five years of age. In spite of the old man’s months of bad luck, the
bond between them has not been weakened. True, Manolin no longer
sails with the old man, but the boy has not deserted his master will-
ingly. Manolin’s father, who does not share his son’s faith in San-
tiago, has forced the boy to fish with a luckier boat. But the bond be-
tween the two is still strong and close. Thus, Manolin felt Santiago’s
lack of success keenly: ‘‘It made the boy sad to see the old man come in
each day with his skiff empty and he always went down to help him
carry either the coiled lines or the gaff and harpoon and the sail that
was furled around the mast.’’ Further, Manolin tends constantly to the
old man’s needs. When Santiago returns from fishing, the boy brings
him a supper of stew, black beans, rice and fried bananas, which he
has obtained from Martin, the owner of the Terrace. He also obtains
sardines for bait. His respectful care of Santiago is plainly evident:

Where did you wash? the boy thought. The village water sup-
ply was two streets down the road. I must have water here for
him, the boy thought, and soap and a good towel. Why am I
so thoughtless? I must get him another shirt and a jacket for
the winter and some sort of shoes and another blanket.

His care does not weaken. When Santiago is to set out on his fate-
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ful expedition, Manolin insists that

morning, so that h the old man shoy)

d wake him in the

nce more t
boy’s re,gard for the old man is not d]m?;“s‘ﬁhdnot defeated, the
s needs at once. He brin e¢. He attends to

newspapers.

In his relationship with Santia
boy of unusual and striking qualit
his compassion and his practical
which make his personality both
reader.

However, the relationship does more than
tenderness and selflessness to the novel. The
makes two major contributions to the novel.

In the first place, Manplin uqderlines the religious imagery of The
Old Man and the Sea. He is not simply a boy who happens to be fond
of an old man and, in the unselfishness of youth, provides for his com-
panion’s needs. The relationship between the two is presented in
clearly religious terms. Santiago is the master, and Manolin is his disci-
ple. The bond between them, apart from the obvious affection, is that
of teacher and student. For example, Santiago is the one who initiated
the boy into the mystery of the craft of fishing. Neither word, ‘‘in-
itiated’’ or ‘‘mystery,”’ is too strong to use in this context. When
Manolin recalls his first expedition with the old man, his words become
almost a chant, in which the sights, sounds and smells of that first time
are experienced again:

80, Manolin proves himself to be a
les for one his age. His sensitivity
though}fulness are characteristic;
charming and attractive for the

simply add aspects of
character of Manolin

I can remember the tail slapping and banging and the thwart
breaking and the noise of the clubbing. I can remember you
throwing me into the bow where the wet coiled lines were and
feeling the whole boat shiver and the noise of you clubbing
him like chopping a tree down and the sweet blood smell all
Oover me.

There is more here than the picture of a boy learning the routine
of a job. It is a picture of a spirit captured in its totality. sy
speaks with the conviction and vigor of the convert. Like the convert,
he has experienced his moment of joyous revelation and can re-live l; a
will. In that moment, he gained more than information, more &%
knowledge; he became a fisherman, with all that _that Teans in rcra:::l”y
to Santiago. Thus, when the old man asks L Canbl)éoll:) speak
remember that or did I just tell it o you? Manqhn l: . when we
from personal knowledge: ‘I remember everything from
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; than a par-
share is much more ar
: lth_e—); faith. In contrast, Manolin’s
f;canth)'faith_” he has ordered his son to fish
lolin’s insight is re Je.

i ier boat. In this regard, Manolin’s msxglllctlésr g:::a;:ﬁ bThi:Ii:
kv ;axperiencc that many who are o i e
is able to share an fishermen, who are seemingly of two ki A ;
L o}f 031::15 appear to be familiar with flshmdg a}? a cr: l:ow 1:i
v tlh osenv:)toonly skill but also a man’s destiny, an ’lt‘h(i)ssesugge,stios
i v]‘?s’ father, are insensitive to the mysteryﬂ.r o it
l\gj:a(;sl[ilf:elf wher; Manolin and Santiago go to the Terrace
r

the other fishermen:

first went together.”” For what

i i is—signi
ticular skill. It IS” !
father, we are told, ‘‘hasn t muc

They sat on the Terrace and many of the flshermer} rtr;ladg 12::
of the old man and he was not angry. Otbhers, :]) ;d der
fishermen, looked at him apd were sad. But t e¥ ld i
show it and they spoke pol_ntely about the curren dan ;
depths they had drifted their lines at and the steady goo
weather and of what they had seen.

The contrast between the two groups of fishermen is vivid, and
seems to suggest that the more compassionate fishermen.arf: olger
and—no less important—wiser. It @s as though fqr some, fxsh]qg a;
brought not only initiation into a skill, but also initiation m‘t‘o aview o
life. Like Santiago, they have become aware, perl}aps,'of :l:he heart-
ache and the thousand natural shocks that flesh is heir to.”’(Hamlef)
In pitting their resources against Nat_ure, they _have, perhaps,’peard
what Wordsworth described as ‘‘the still sad music of hpmamty. As a
result, they are not prepared to mock another’s misfortune; thelr
awareness of life’s ups and downs prevents such behavior.
Remarkably, Manolin appears, at a tender_ age, to s.hare that
knowledge. That is part of his bond with Samlago._ That is perhaps
why he weeps at the old man’s misfortune. He sees in what has hap-
pened more than just one more example of bad luck. He sees more
than torn hands and a body racked by torturing exhaustion. He sees a
parable of the human predicament unfolded before him and knows,
with Santiago, that a man can only do what he must. He weeps, then,
for joy at the glory of human tenacity, and he weeps for sorrow at the
suffering a2 man must endure in the universe which is his home. ‘

That is not simply the knowledge of the apprentice. It is the faith
of the disciple whose master has initiated him into the mystery.
Manolin’s role is an integral part of the religious imagery of The Old
Man and the Sea.

In the second place, the figure of Manolin makes an important
contr!bution to the structure of the novel. Though he actually appears
only in the prologue and the epilogue o the main story, he is never
really absent from the narrative. During the time of Santiago’s solitude
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upon the ocean, Mgnolin is referred to seven times. The ref
course, are not accidental. Examination of them hél .
boy’s contribution in structuraj terms,

¢ ences, of
PS 1n assessing the

tiveness.

This passage, occurring at the beginning of the old man’s voyage

: ontribution to the expedition. He

- Santiago does have some bait of his
own—the blue runner and the yellow jack—but that baijt is refreshed

as it were, by the boy’s sardines. Moreover, the important bait hung
on the deepest lines, is the tuna, again given by Manolin. |t is i'mpo,v_
tant bait because it is fresh.

There may be metaphorical implications in this passage, in that
the boy’s contribution to the voyage may be symbolic of his contribu-
tion to the life of the old man. Just as Manolin’s bait brings the impor-
tant quality of freshness to what the old man possesses, so he freshens
the life of the old man. His youth feeds and revitalizes the old man’s
age. That is something which has happened already in the novel, as we
can see from the conversation between the two. As they discuss the
next day’s voyage, Manolin offers practical help: he will obtain sar-
dines for bait. However, equally interesting is the effect which his
youthful enthusiasm has upon Santiago:

The old man looked at him with his sun-burned, confident
loving eyes.

“If you were my boy I'd take you out and gamble,”’ he
said. “‘But you are your father’s and your mother’s and you
are in a lucky boat.”’

““May I get the sardines? I know where I can get four
baits too.”’ ‘

‘I have mine left from today. I put them in salt in the
box.”

“‘Let me get four fresh ones.” . '

“‘One,”’ the old man said. His hope and his confidence
had never gone. But now they were freshening as when the
breeze rises.

Under the influence of the boy, Santiago’s_ h’ope and'conﬁ:ert)kc,z
were “‘freshening.”” That is part of Manolin s fungtlgn la[ T
Novel—the “‘freshening’’ of Santiago’s age. Standing as it does
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threshold of the great adventure, the passage quoted above is probably

indicative of that role.

d steadily and they travelled slowly on the

2. The fish move ere still in the water but there

calm water. The other baits W

i done. ) .
" ?‘(I)tvl:':grgl It (l)l:cf the boy,”’ the old man said aloud. ‘“‘I’'m be-

ing towed by a fish and I’m the towing bitt . . .

. i r passages will make clear,

Wi geharence 1o Manth, a,s O?rlj ;l)e witgh the great fish. His
becomes characteristic of Sarmago’;s strugg bl fintl g1
statement, ‘I wish I had the boy,’”” is, on one level, a p}rlacblca an
straightforward expression of his desire for help. Were the boy with
him, the other bait lines could be severed and thus nothing would in-
terfere with the contest at hand. But gnother element_, beyor}d that of
mere practical function, appears in this scene. After his mention of tk}e
boy, the passage seems to move in a more positive dll‘CCth'n. Santiago’s
thoughts become more positive as he abandons the negatl‘v‘e aspects of
what is happening to him. He thinks of what he must do: “‘I must h.old
him all I can and give him line when he must have it.”” He recognizes
fortunate circumstances: ‘‘Thank God he is travelling and not going
down.”” He abandons thought of unfortunate things that might hap-
pen and concentrates on what he is able to do: ‘‘But I'll do‘some_thing.
There are plenty of things I can do.’”” As though mirroring his new
frame of mind, he settles the line solidly against his back and watches
the fish.

Thoughts of the boy have obviously accomplished something. The
old man has received ‘‘freshening.’’ His resolution has been renewed.
Thus, mention of the boy has been more than an act of wishful think-
ing. It has been a kind of invocation which has found a response.

3. ... Then he thought, think of it always. Think of what
you are doing. You must do nothing stupid.

Then he said aloud, ‘I wish I had the boy. To help me
and to see this.”

No one should be alone in their old age, he thought. But
it is unavoidable. I must remember to eat the tuna before he
spoils in order to keep strong. Remember, no matter how lit-

tle you want to, that you must eat him in the morning.
Remember, he said to himself.

This reference to Manolin occurs at a time when the old man’s
thoughts are beginning to wander. He had concluded, moments
earlier, that the fish and he had reached an impasse in their struggle: “I
can do nothing with him and he can do nothing with me, he thought.”
Then he begins to think of baseball and wishes he had a radio in order
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are of his lack of concentra-
: :ug;lhto r;fvxtalize himself once more, he
! ; € etfect is appar ’
bccomes-.conscxou.s of the problems of his age, :lfd teul:'tnsa;\ionc?' dHe
the practical consideration of eating in order to maintain hisss?rltl:rrll tilo
Again, it would seem that an invocation has been uttered successfugll :
rather than mere wishful thinking being expressed with melancholyy’
4. ‘I wish the boy was here,
himself against the rounded pl
strength of the great fish thro
shoulders moving steadily to

" he said aloud and settled
anks of the bow and felt the
ugh the line he held across his
ward whatever he had chosen.

Again the placement of this remar
just recalled an incident from the past
hooked the female of a pair of marlin. Both he and the boy had been
moved by the faithfulness of the marlin’s mate, which had lingered
with the boat and finally ‘‘jumped high into the air beside the boat to
see where the female fish was.”” The moment had brought sadness to
both the man and the boy. Thus, Santiago’s expression of his desire to
have the boy with him is again more than a plea for help. It is an ex-
pression of the communion of feeling they share. Significantly, once
the communion has been expressed, the old man settles once more to
the task at hand, and the qualities of the great marlin seem to flow into
the fisherman. He feels the strength of the fish through the line across
his shoulders and he feels the steadiness of the creature in its
movements. Santiago’s strength would appear to be revived, and he is
able to settle to his work with renewed steadiness.

Once more, it would seem, thoughts of Manolin have worked
their magic. The invocation has succeeded again.

.k Is interesting. Santiago has
in which Manolin and he had

S. . .. How did I let the fish cut me with that one quick pull
he made? I must be getting very stupid. Or perhaps [ was
looking at the small bird and thinking of him. Now I will pay
attention to my work and then I must eat the tuna so that I
will not have a failure of strength.

““I wish the boy were here and that I had some salt,”” he
said aloud.

This moment occurs after Santiago’s dialogue with the small bird.
Reflecting on the bird’s fragility in a hostile un_ivers;, in which danger
and death are ever-present threats, he has again failed to concentrate
on his contest with the marlin. Consequently, when the fish gives a
sudden lurch, the fisherman is unpreparedAand cuts his hand on ti\le
line. The experience turns his mind to practical concerns. He must,t he
realizes, maintain his strength. He must eat. Butin the same instant he
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: iati e boy with strength is in-
ghin: e assoc:ggenozi.t’:‘lhe as)s/ociation is confirmed
- . «] wish the boy wer¢ here and that I had

by thi ;’to’r'd"sl" l\:;hslgﬁ ifso::ge\:jéd {o preserve and make more palatable the
?ﬁf,’ihat ihe old man must eat to preserve h.ls strepgth. It i1s, then, no
accident that the boy and the salt are mer)tlonegl in the sarr}e Ereath.
The salt takes on metaphorical connotations, indicative 0 the role
which the boy plays. He is the source of gtrength, the seasoning for the
old man’s age, the means whereby Santiago is able to revive his flag-

ging spirits and muster the resources of his weakening body.

Again, the reference to the boy is no vain utterance. It is the

. ] .
means by which Santiago is able to communicate with'his source of

strength and resolution.

thinks of Manoll
escapable. Manolin and strengt

6. If the boy were here he could rub it for me and loosen it
down from the forearm, he thought. But it will loosen up.

This passage is probably best considered in conjunction with one
which comes slightly later:

. But I will show him what a man can do and what a man
endures.

< told the boy 1 was a strange old man,’’ he said. ‘“‘Now
is when I must prove it.”’

The thousand times that he had proved it meant nothing.
Now he was proving it again. Each time was a new time and
he never thought about the past when he was doing it.

The passages are alike in that neither is a direct invocation to the
boy, as the foregoing passages were. Their effect, however, is similar
to the incidents previously examined. In the first passage, Santiago is
concerned about his cramped left hand. Were the boy in the boat, he
could offer practical assistance; he could massage it and revive the cir-
culation. The boy, of course, is not there, but the thought of him is ef-
fective enough. The old man is not dismayed. He is confident that his
hanc} _will loosen up and, later, warmed by the sun, his hand does lose
its rigidity. Later still, when he needs to give consideration to his fail-
ing strength, it is thought of Manolin which brings him renewed
resolv_e. He will prove himself for the boy. Each time, he declares, 1s a
new time, and he is resolved to prove all that he has said to the boy.
. n?ar;ge mprg, the newness of strength that Manolin can bring to the

s mind and body is vividly displayed. The refrain has been ut-

tered again, if only in tho
ain, ught, and the energy of communion has
flowed vigorously once more, ¢ o
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7. ““I killed him in
‘e . self'd "
And 1 killed him well "’ e

’ : ) ’ i i .llg e se l\
1 . (4

boy keep: i
¥y keeps me alive, he thought. [ mys; not deceive myself too

the old man said aloud.

much.

This passage is different in nature

. . y from the . .
(Cj?r"eg“;’:a f;ipll?(\:fi?csélkon of the spirit of the bg)l/t.‘elrtS ‘isr:ere i
and admits, keeps him a';f)wledgeme_m. The boy, Santiago ;;?sagg o
novel. This‘ is the only oézz' 4There 1S N0 similar tribute elsewh, -,
4 sion on which all that is un o
the man and the boy is uttered aloud. Their relatiore e o Do ¥een
seen, was built upon faith, and needed no words [(l)ODthp, as we have
Now, alone upon the ocean, with his catch alre dexpress gLy
clearly aware of the hopelessness of en ady torn by a shark,

cou .
utters the truth: ““The boy keeps me alive nters yet to come, Santiago

The words surely express m .
of food and clothing andpbait. Tt?;; ;i:zr;r%raact:;x:;lizr Manolin’s gifts
slrengt_h !hat Manolin has contributed. His youth has ficdm;m of all th'e
age. His vngqr—the splendid confidence and resolution 0‘{ e old man’s
mfused Santiago’s body and spirit, warming the fi YQuth—-has
and his strength. ires of his courage

The invocations had done thei i

. , ; eir work, and this fi '
Santiago’s acknowledgement of that work. el e

Thus‘, it is clear that the relationship between Santiago and
Manolin is an important aspect of the structure of The Oid Man and
the‘ Sea. .Manolm s role seems almost to create a small play in itself
which might be expressed schematically as follows: '

ACT ONE: The Role Defined
ACT TWO: The Role in Action
ACT THREE: The Role Acknowledged

The figure of Manolin, then, is an important element in The Old
Man and the Sea. It is true that the portrait is not particularized to any
great extent. We learn little of Manolin as Manolin. There is an
absencg of those details which might make him a particular Cuban
boy. His function would seem to be the significant thing about him.
That function may be analyzed, according to the foregoing discussion,
In the following way:

~ 1. Manolin acts as a youthful reflection of the qualities of San-

tiago. He seems to share the same faith, the same humility, the same
selflessness that are so strikingly portrayed in Santiago himself. Thus,
‘he_ ‘mirror image’ helps Hemingway to emphasize the quality of life
Which the author is trying to portray in the old fisherman.
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: 11 that is best in youth. The
olin acts as a metaphor for a T]

i o?énhgir:)nﬁdence and hopefulness shown by 'the boy are quahqes
\‘:vll%ich the old man knows to be important and which he seeks to revive

in himself. . : . ..
l 3. Manolin acts as an important ingredient in the religious context

of the novel. As the earlier discussion of the character of Santiago has
tried to make clear, that religious mgredlc.m embodle.s more than or-
thodox concepts of religion. The old man 1s rellglops in the sense _that
he acts in accordance with a code of conduct which is clear and satisfy-
ing to him. .

4. Manolin acts as an important element in the structural unity
and tempo of the narrative. As the discussio'n has made cl'car, the boy
is present—in spirit—at crucial moments in the narrative, and his
‘presence’ influences the action which ensues.

The Tourists
The tourists appear only briefly in the novel, and that appearance
comes almost at the close of the book:

That afternoon there was a party of tourists at the Terrace
and looking down in the water among the empty beer cans
and dead barracudas a woman saw a great long white spine
with a huge tail at the end that lifted and swung with the tide
while the east wind blew a heavy steady sea outside the en-
trance to the harbor.

““What'’s that?’’ she asked a waiter and pointed to the
long backbone of the great fish that was now just garbage
waiting to go out with the tide.

“Tiburon,’’ the waiter said. ‘‘Eshark.”” He was meaning
to explain what had happened.

““I didn’t know sharks had such handsome, beautifully
formed tails.”’

““I didn’t either,”’ her male companion said.

Brief though it is, this scene involving the tourists holds significant
interest. They are obviously of little interest in themselves. The man
and the woman who speak are hardly differentiated from the group to
which they belong. It is their attitude which holds significance. They
are only casually interested in the spine of the great fish, and their
curiosity is simply a fleeting impulse. They ask the waiter for an ex-
planation, yet they give him little chance to explain his brief reply.
Thus, they are left with faulty information and no understanding of
the magnitude of what has happened.

. The tourists are evidently symbolic figures. They symbolize the at
ntud.e.of all men who are spectators of the human scene rather than
participants in its activity. They see, but they see without understand-
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ing. Only faintly curioy as
r S, onl i i
observing, they have not = Smglcll! it oo only o lEisl)
. » icially

. been initj

tiago, Manolin an Nitiated intg ¢ L

Tourists on v . d some of the older fishe -+ mysteries that Sap.
acation, they no doubt live |ife i;man ave apprehended

novel, when Santiago, reflect

. ’ INg on the weat “
hurrlcgne y;m always see the signs of it in the S:;rf.otags. If there is a
arekatfsea;‘ 'hey do not see it ashore because they do ays ahead, if you
loo or.” I'he people ashore do not know whay ,nOIl know what to
are the blind; the seers are out upon the ocean 0 look for. They

~Interestingly, Herman Melville, in Moby b:ck mak
distinction between people of the shore and people of 'ha es the same
he suggests, does attract all men bec 4 ‘e sea. The sea,

ause of the | ; :
only few dare to venture forth upon its waters SRR TGy,

Circumambulate the city of a dreamy Sabbath afternoon Go
from Corlears Hook to Coenties Slip, and from thence by

th'tehall, northward. What do you see?—Posted like sil
sentinels all around the town, stand thousands >u c(x;t
Fhousaqu of mortal men fixed in ocean reveries. Soﬁv- lcpanri
Ing against the spiles; some seated upon the pler-hcad.i'“ some
looklpg over the bulwarks of ships from China: som’t‘ high
aloft in the rigging, as if striving to get a still better seaward
peep. But these are all landsmen: of week days pent up in
lath and plaster—tied to counters, nailed to benches, clinched
to desks. How then is this? Are the green fields gone? What
do they here? (Chapter I)

The picture is at once haunting and moving, for the people of the
town represent all landsmen who vaguely discern possibilities of mean-
{I‘lg, without being able to do anything to clutch it. Tied to the land,

pent up in lath and plaster,”’ they can only yearn.

However, the plight of Hemingway's tourists is probably even
worse. They do not yearn. They are blind, but are unconscious of their

lindness. The mysteries are closed to them.

There are other characters in The Old Man and the Sea. However,
they make no contribution in terms of meaning. Little more than
names, and in some cases names only, they are on the periphery of
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Santiago’s life. For that reason, it is unnecessary to include them in
this discussion of characters.

Structure

Commenting on the structure of The Old Man and the Sea, Dr. T,
Goethals (The Old Man and the Sea: A Critical Commentary. New
York: American R. D. M. Corp., 1965, p. 22) declares that the nove]
“‘contains a story—a story, note, not a plot. For, as E.M. Forster
defined the difference many years ago, a plot requires an emphasis on
causality, but a story is simply a ‘narrative of events arranged in their
time sequence.’’”’ This judgment surely reflects a misreading of both
E.M. Forster and The Old Man and the Sea.

Forster’s distinction between narrative and plot is, of course, both
useful and worthy. The distinction helps us to distinguish between the
factual report and the artist’s rendering of an event. There are stories
in which the facts of events, the step-by-step unfolding of what hap-
pens, is the major interest. Most detective stories would fall into this
category. They are intellectual puzzles, marvels of deductive logic, and
the major interest focusses upon putting clues together successfully in
order to discover the person responsible for a particular crime. Detec-
tive stories which have plot as well as narrative fall into a different
category. For example, many of the books of Georges Simenon, with
their emphasis upon human character and psychology, are more than
detective stories; with plot, they becom.e novels. They are not, then,
merely a ‘‘narrative of events arranged in their time sequence.’’ Thus,
whenever bare narrative becomes only one element and the writer

begins to occupy himself and his readers in deeper concerns—the irony
of human existence, the complexity of human emotions, the resources
of strength and weakness in human nature—what Forster calls ‘‘plot”’
is born.

Hence, to dismiss The Old Man and the Sea as story rather than
plot is to do serious injustice to Hemingway’s work. The Old Man and
the Sea has a very carefully fashioned plot structure which helps to il-
luminate what Hemingway is endeavoring to say.

Dramatic Structure

The most obvious structural element in the novel is the dramatic
structure. The narrative is carefully designed as a kind of drama in
three acts.

The opening act is really a prologue, which sets forth the character
of the central figure. Thus, there are only two characters in this sec-
Fion, Manolin and Santiago. The boy is used as a mirror to reflect the
important qualities in the old man. Through their relationship, we gain
insight into the qualities of character and the habits of mind of San-
t1ago.
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section, the main ele
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i OCus upo i
bed, his arms out-stretched and the palr?xsnoﬁ??ago jlumped on the

the following incident, the time hands facing up. In
PO ST as changed ¢ ;
Manolin visits his friend. Quickl , the Si[ingorg;i::g Thon;:ns. as
Equally swiftly, thq narrative returns to the shack and the e
the future. Following this, the ti : re is talk of

ture me changes to afternoo
: ‘ ter n, and the
focus is fixed upon a group of tourists. When that brief movement is

Over, we are transport

‘scene’ is a tableau aitheglet%léh;;:?icsll(eeon;edmk?re‘ “’/hgrc‘: thg ey

by him. Cleagby. i - pandt .eb'oy sitting silently
y early, t is last act of the drama is a vivid illustration of the

gg;vzrn (c))tfheconomy In Hemmgway’.s work. .Seven short scenes follow

-t ;r rapidly, each making its contribution to our insight and

» an ing. The details are sparse, but the impact is great. The
amatlg quality of the narrative is clearly evident.

Plainly, The Old Man and the Sea is, in structural terms, a drama.
basf; Zver11§s which make up the story are composed in a manner wh'icl) is
Vo solidly upon chronology, but which also reveal a shrewd shifting
o Cus and a subtle alternation of rhythms. The result is much more

an a story. Rather, it is drama that is complex and sophisticated.

Structure through Tempo '
In discussing the role played in the narrative by Manolin and the
feferences to young lions, Carlos Baker discerns a basic rhythm in The
Man and the Sea, a rhythm which he describes as ‘‘the constant
n’lavehke operation of bracing and relaxation.” Thus, In his view,
oughts of the b oy brace Santiago, firming his resolution, wlyle the
C|0ns relax him, calming his anxieties. Consequently, Baker affirms, a
Aacteristic rhythm can be identified in the novel:
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